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The international avant-garde of young illustrators
and graphic artists working in the applied arts
finds inspiration by mixing pen and pixels. The full
picture from the curator of “Illustrative”.
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“ Many writers consider illustration to be a second-rate
form of expression, incapable of gaining independence
from the written word and the press, confined as it is to
the world of magazines, newspapers and cartoons™

Iy haalll @ of tha Oariikon Fair In Zurich ihene is mech railing.
drilling and camying of cases as s fourth edition of lllustratba
£ into full swing. Tis curior Pascal Joharesen, a fine art
speciolist pf the University of Bedlin ard Pamast! o gallary cwnes,
rreibes the publc 1o & new nnd onginal event. *We'ne presenting
artisis whi are not among the traditionsl b s bul are from
1P lescmnr kncwm veorkd of Bustration ©, he explaing., Accornding o
hirm, i =81l rane bo fad arl galledies 1hat dare 1o Indte DTustraiors
sl the spacialist press in this Seld an stoound of kng-standing
prejudces. Mary wiilers corsider ilusiration 1o be o second

rabe form of axpiession, incapabie of gaining indopendence from
Ehe writton wood and the press, confioed as it i 0 Ul woeld of
FAEALNES, NewEpapIrs Mnd carloons, When Bustratre frst
stoeied in 2000 in Bern it wes 8 Sutoass anil quickly baama

& Fl with 1he madsa, lnrgoly beoouse no ong hod yot taken the
trouble to search out personal projects. undertaken by Emphic
artisis and Mustmtors individunlly, 05 opposed to commission
work for agencies and olher chants, "Collaborgtion with Swatch
% it mnin partnor cortainly adds visiiiity 1o our infintive”,
expinins Pascal Johanssen

Diversity tolerated

*Hoithor the Kassel Dokumenta nod an el exhibition ™ is the
prevalling view of the pubilic and modea, who aepressed curiosity
at thi new trends on show during the |atest edition of IHusirat
1 s e th worka by praphic arists ana installations on
view o the public have nothing in commin with the inelisctust
scprosch al 10008 modem el largely devoid of insperation
ginca that time. The search fiof very yourg talent in U world

of the greghic Brts ras cpansd 1 o forom for mone infegrathe
torms. of expression bolernnt of desersity in teems of mathods and
technigues
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“To date, only the
Bauhaus in the early
1920s has been capable
of combining the
applied arts and the
finearts”
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The authors of thess installations make use of 30 colinges
compuledisid images and scrylic pand. In ahort they comiing
compurter soksncs and pevsonal talend with a disconoorting
daiaety. anough indeed 1o ook thi boa in will-astablinhed

art cinties, b & picture prodoeced by & computer program and a
pancil worthy of conssdermion & & wirk of 8717 Do aspafimantsl
colagas and various bormowings fram manual wordks dessrve
aristic recogniiion ¥ Pascal Johanssen |5 in no doulil, provided
&h Inhivative apphasch 18 adapled. To date, ondy the Bauhaus in
thie paely 19208 hos Dean capable of combening the appliod ars
and s Srsd aria. Under the impulse of Ganman Srchitedd, town
plonneer and designer Walise Gropius, many arcists, includng
Kloa, Handingky nnd Johannas ithen, cantribuied ta the axplasion
of works fusing modem matersls and aristic cepression intg
e cHlEgones. © Ths kind of formal resannch struggied fo find &
suooessor after th Surmoll of the Second World War®, points oul
Pascad Johanasen,
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Which trends

flosl croatve indviduale foatured ot lustrative follow what Dianiel Stole represerts one of 1he strongent Trends in the fed
could be called & dual anistic and professonal canear. Thy of Bustration: hi hes mastered o technique of digtal processing
o't conkdar thamsetees purely B arfists, and work as that i complebaly Frdsible 1o (ha @i, This eslsnco Nustmice
profassionals with &n agency or on & froelinco DasHE pccopling pubkshod in the “New York Times® and “Die Zal”, |8 a0 skied s
commissions, fulllling projects and onders. 'What sets them Eafmguited echnalaly that it beconas difficull 1© el the diffemnos
mpart howevar 15 that they e i anedgy and comicin 1n botwnen his work and mal silk-scroen prints, S6 decaptive (4 tha

pating af 1P coldnr

S PITECNAl DIoCls

He i% joined by Roman Bttner and s oyche of “prtigun cities of Behiivis, which iranscends technical colgness: His mnge of
LoD ”, Vs enaambles grafied with minkcule reproducticns segin iones is reminiscont of old phologrdahs and thelr aurs

of Btricts of Chicago, Borln and Mew York, Here the il of senaibdiity, Tim Dirber masanwtils confuses the onlockes
slation and it Lrban arvironment, reconstiucted of a plece by complotely. Acopssdila’on the surfacs, his svecations of districts
I Arist, metambie o Hew Tesmiiory wilh architectusml profiles of the Garman Sapital ane compléted in phases. sometimes
horrowad from existing Dulkdngs in numerous US and European analogee, somatimes digital. Howsver his sconcmy of means
capinls. The Berlin llustrator uses outling draving. but our ‘comeys an inimitable powdered light to all his plafes.

0 PO longee pircedtd 1hs becsuse of 1he sheer density ba

“ Most creative individuals featured at
Illustrative follow what could be called a
dual artistic and professional career™
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Young Illustrators Award

Moy fwesr thlin fwvo (Fousand condidabos approschod the
organissen of Mustrative 2008 i the hope of winning one of
ha = Yeoung Mustrators Awnrd ® presanted each year at the
imeenaticnal extsbition. This prise mcognaas e work of thves
al he Twanty DSt works selectod by the jury n the Dustrated
mnimation, art book snd llestraton categones, Made up of
wrtistic directors ard ediors of Bpecialisl maganines, the jury
ol the evant is & high-profile colisction of connoisseurs from
Garmarry, Austris, Switierined, Japan, Great Britain and Chins,
Tres yedr, A8 &porsor of the évent, Swatch insugurated a specinl
pripe for the production of & future limitec-edition Swaich waich.

The 2008 spocial Swatch prize went to Cheistan Momenegro,

B 36 yonrpld iBustrator with b degroe in geaphic art inam (ke
Ureeersity of Bissnos Aires. An established artist in Argenting, he
I% nlso known in Gormany ard Great Brtain and imgnsssed ihe
Jury with the very high quaty of his work. A talented colourist,
P Ructusies between nahe tones and ethwic motls whils laying
Elmm 1o & vy MESATTve parsondd Style. His formial approsch
focuses on finely marked surfaces, such as wood grain, without
compromssing the freshreas of his sOmalimos comical ard
tortuous matifs,
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Creistian Momentgh was the only male on the podium af
lihustrative 2008, The other Young llustralor Awnnds Bl went 10
woimen | Janal Rops from Finland, Mifsn Frei from Seitredend
Nt Rebecca Moankey from the Linited Kingdom. Acconding to
Pascal Joharmsen, the direcior of the evel, the jury was very
Bafct, * For evary peracnal work recebeed we baoked 1o see W i
was of inforest and ¥ Il workoed ©, he gaplsins. Tho peitewinmess
of lestrative 2008 benefit from the international renoen of
this artestic forum, [t diractar B now looking ahesd Lo &h Ewen
broader canviass: = The saarch for filure lalenl must eaxplong
other cufural scenes and go beyond the punsly westeem o, s
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“My mum used graph
paper for her sketches

and research into textures.
This technical paper was
all over the place and as

a child I liked discovering
the intersections and dots
used as markers”

Rory MoGrath, purity above all glse

Hir migsed the Exst End of London sven whion worieng for the
234 gludio in Mew ork : Aoey Modeath, beck from an eightean
el stmy in the Big Apple. dravws his afcgly Irom thal par

of London whens, nfoe gradusting, e bagan his carsar o8 &
Tepadance graohic artist, befors embarking on actie collsboration
with Driiver Wregrit uncker 1he OR-RM iabel. His business cord
cormtets of two dotechnble sechions and s & leslimony Lo the
dut’s Rexibility © efthsr Ofhvae o Rory, or both, evenping hinges
o this contend of the profect. They collabarats DO in Europe
and lopsn: © BS % of oy work carles e OFCAM ybal snd tha
Pesst | 0o on my 0w féar Gtners, 108 & gueston of balanco * The
prassure of working on muliinle projects scorcoly sffects um, *Hf
It job is imieeesding. | don't mend making some sacrifces " Mo
than barge surns of mory, A's his personal inbegnty thal counts
"o st b abbe Bo B RSt wall yourses "

Green ihe surprsing fimness of s comictsons, doea: Fory nen
himsalt a5 an ieakst 7T " Mo, but | want o Sty on doing @ job
that gives me satstaction and S0y e o my convictiond.
What's more, this I8 @ graphic arties who oves finding sokatlons
that give submnncd 1o SE5CIpev SIgns, whatover The mediam,
A pashor, & Dook; & webalte s & part of § [ eapopsSion
that serves to communicabi. provided everything unnooessary
s biven romoved,” Balh 1ha: marfaetunss Swoosh and Hared
Art Musaum v Tumed 10°him 10 give cohergncy ind & canain
et 1o inrge-soale graghic projects, in his work the London
baset deaigriar adoots & shybe Imbued with cbpecthity, enabling
hiim 1o apprehand dotails and inchode 1hem in o wider process.

To the nearsst naillimetre

Hory MoGrath grew U5 Mongsitn dosignens and arimsts. His
tptner, orginaly from ireland, and tes Carbsboan bom mother
aften 1ok him on their trevels, porticolady 1o New Zestand. T &
speciic memory knwed bo his mather thit inspined the creation of
1he watch presentsd In the Seatch Club’Art collection, © My mum
usid graph papor for her gkistchiss B eRenh into testunes.
This 1echaical papar was all over the ploce amnd &5 & child | Bked
tiscovering the intetsections and dois used ns markers.” 5o

when Pt was given the task of ilustrating (e confiresd sphon of @

watch, Bo wantod 16 distance fimas! from wifects based sy
o clidem.
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“Rory McGrath,
purity above all else”

i g gyes, Tha CORel COMeS Sral ard faers foremasl et
he denigns his projects. Foe pm, the idoa is the guideg light

ol i propect theough to s complaticn, *0n mmy watch, | itk T
purity of the graph poper, wiich |'ve reproduced codrpcily o
araly = [t Afran coukd even ba wsed 10 thke measuremans ! By
cheiee, | didn't specity he composition of this grid patbemn, ond
it's even kepl 1S orgnal colour - blug - which frophic SF1ELE
W A0 valushbe st iE Bas the property af Boing invisile 1o
photocophens when rough drafts see copéed® On the &al of he
Graph Faper | GF158 ) medal, the angles of thir graph paper
indicate 1Fe ponition of the hours, & result obtnined by i
SESIENET Through invaBtgLion = By moving tha format snoung
e dinl, | Seailly found this isvout srd decided to ke iIL”

The akateboard |5 also among the galay of obpects on which
tha London grophic artist has left his mack, As the Aranc
DOirectar of Produce, o brand whoss products afhe franudpciunsd
i Lousanne ond sEstibuted n Thalland, Rory McGrath is ghvon
total Freedemn to propare anfuil Sollpctions. Its 2000 vwision
& miready complete. = 1L will featurs aymnols thel have apecific
sriks b0 Swiss and Thal culfure” Says the designes, who is very
sischsd 1o s small Arm since s tanget sudionco is less
intalieciual than the habiués of East London lofts




